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THERE ARE OTHER SCULPTURE MUSEUMS

WORTH VISITING IN THE KANTO AREA.
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HAKONE OPEN-AIR MUSEUM
FEARRZZI DFREHTEE

CONTACT US FUJIMI TOWN INDUSTRIES DIVISION
BHVAEDE ETRESERREIHLR

TEL +81(0)266 62 9342 MAIL kankou@town.fujimi.lgjp WEB www.town.fujimi.lg.jp/life/1/

Hakone Open-Air Museum

This is the first outdoor art museum in Japan. The exhibits
on the spacious 70,000 square meter grounds include over
120 works by masters from Japan and around the world.
There are also five indoor exhibit halls such as Picasso
Pavilion, as well as a hot spring foot bath, allowing to
spend the entire day here

address: 1121 Ninotaira, Hakone, Ashigarashimo District, Kanagawa
Prefecture
tel: +81(0)460 82 161
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Tateshina Kogen Geijutsu-no-Mori
Sculpture Park

Located near Tateshina Lake on Venus Line, and features
numerous works of sculpture arrayed on beautiful lawns
garden. Visitors can enjoy a leisurely time in clear air of the
highlands,

address: 4035 Kitayama, Chino, Nagano Prefecture
tel: +81(0)266 72 2101
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WHATIS

FUJIMI-KOGEN HIGHLAND
$020-NO-MORI FOREST
SCULPTURE PARK?

EXRER AEOHEALELIL?

At Fujimi-Kogen Highland Sozo-no-Mori Forest Sculpture
Park, located in the great outdoors at an elevation of 1,450
meters, visitors can enjoy the scenery, sculptures and sea-
sonal flowers.

The 50 sculptures that are on outdoor display in the
park were created through the Fujimi-Kogen International
Sculpting Symposium in which sculptors were invited from
both inside and outside of Japan over the course of a
10-year plan starting from 1989 under the theme of “Cre-
ation and Exchange" based on the great outdoors and pan-
oramic views.

The observation deck provides an unbroken view of
the mountains, and a townscape and thick coniferous
forest can be seen below at the southern foot of Mt. Yat-
sugatake.

We recommend having a picnic on the grass-covered
plaza while enjoying the dynamic view and directly touch-
ing the sculptures!

ETRERAEOHELLNEIFESLA50mDKBR
DBRHTIEEELN MEFLOEERELOHDILNETT,

ERICHEARBTINTWA50F0FEA G ARBERE
) TR ER—R RIS LRI 2T —< E L FRTED
S10NEFBETCERNAORELREZBVWCEL RERER
BRSO RO LIS THITEESNE LT,

BEErDIIL4%E—LTE RTICENsyEEROE
WHEEDNBHEBMOBRDPLIYVET,

FEZICEEf > THIY EERIBTEAF Iy o R E
ERLABHIOEIZvIbETTHTT!

Rhododendron ponticum  Rhododendron kaempferi  Yellow daylily
e TFH TRYYT *24

Thistle (asteraceae) Patrinia scabiosaefolia Spiraea japonica
7HI F3IFTY SEYY

Be Sure to

See the Seasonal-Flowers in the Park!
MEH 4 OTEEXENTRE S |

Numerous indigenous wild vegetation grow within the park, and colorful
flowers bloom from spring through autumn. In addition to the wild vege-
tation, the changing flowers through the seasons give the observer the
different impression of a sculpture.

BERICIItRA RILBFENBEL TH Y. FELOKICH T TEE
PHARBRENKEET, WFEZDOIDREFHEHLHA, TEL LD
CEHICEICED I REREADHNRLEATINET,

-

Rock Garden

ayI7H—7>

Seasonal wild flowers such as Rhododendron/Rhododendron kaempferi can be
enjoyed.

Flower garden at an altitude of 1,430 meters, surrounded by stones, has been
planted with 200 varieties of alpine, wild, perennial flowers of Yatsugatake.
Depending on season, you can enjoy progression of blossoming flowers against
background of Yatsugatake mountain range Mt. Nishidake and Mt. Amigasa.
AEATES YT TPV Y PRESFHDOILTEARLOHET,
Z51,430m . BRICHEN 757 —H—T Y ICEA\sEICK<E LiEY 2 L
FE BREIFV200REEIONTOVET HHICE>TKREEDLBIEL A,
NrEEERE RELEZERICELOET,

FUJIMI-KOGEN HIGHLAND
5020-NO-MORI FOREST SCULPTURE PARK
MAP
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A Boho-no-Oka Hill
Observatory
BiEnEEES

Observation Lift Station
B2 7 L REE

Q Fujimi Kogen Snow Resort rest house

BEIRERAF—HLRA TR * Excursion (art Statmn ®

BEEH — RS

A Bogaku-no-0ka Hill
Observatory

M Bokyo-no-Oka Hill
EENDRRZER

Observatory
ZWHERER

Excursion (art Station
WEH— b RS

See the next page for details
Q * FHMIERA—~

0 M ot Happoen Shika Hot Spring
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FROM THREE DIFFERENT
OBSERVATION DECKS!

SODELEEDOLDKRN/) F%EELLS ]

Fujimi-Kogen Highland Sozo-no-Mori Forest Sculpture Park is one of
the locations where you can see Mt. Fuji listed in Kanto-no-Fu-
jimi-Hyakkei (100 places to see Mt. Fuji in Kanto). While you can enjoy
the scenery while taking walks through the park, views from three
observatories are particularly beautiful. In autumn, you will be
surrounded in a carpet of autumn leaves below.

(BEAROELRERICHRIEN TV IRIEDFHEL AR, #ER LAan
LOREBHREIATINIDDREEELNHLDHREIFKICHERTT,
FFUCBRTICHEDD—XY FBEAYET,

i‘//\

n Bokyo-no-0Oka Hill

Observatory
EMOERLE

Visitors can view the 3 best summits in
Japan (Mt. Fuji, Mt. Kitadake and Mt.

Okuhotakadake).

BEANLITHADEIERZ F3(F

Til-dbiE - RS E) e EHE T,

View from the Bokyo-no-oka Hill Observatory gsorrzasrs>omz

Mt. Kitadalg g;gja;k;magatake
M 14
Mt. Fuji mm
B (T

rin

Here are Some Other Locations
Near the Bokyo-no-Oka Observatory!
SHOERLEEDEICIRTABZEY b

Terrace Deck
FIRAFYF

Tenku-no-Kane (The Sky Bell)
REDE

Daytime and Nighttime Sky Observation Carts
KEDBEEN—N/ BEDFTMA—b

You can relax and enjoy views of Mt. Fujiand I you ring Tenku-no-Kane adjacent to the These carts, driving automatically by pushing buttons, will take you on a
Southern Alps from the terrace deck above  observatory, the sound of happiness will echo short 25 minute journey above clouds at an altitude of 1450 meters. You

clouds through the highlands.
ELOFSRFVFTOAVIESETW-E REGHEDOREDEZEST L BRICER
FILVTADREBZEZEUHET DEHEEZFT,

can enjoy a 180 degree panorama including Mt. Fuji, Southern Alps,
Northern Alps, from Bokyo-no-oka Hill Observatory at the top of
mountain.

MY VBT DOBIMEELDA—NIFEL>TEF1450mDE LFT25
DDINRITESELH W E T RICHIEZHBOEREENSEE
TW-EP VTR T IVTREE180ED K/ N/ S IENIET .

) Bogaku-no-Oka Hill Observatory
2EOEREA

There is a plague for “100 places to see Mt. Fuji
in Kanto". Why not take a peek at Mt. Fuji
through the hole in sculpture by a German
artist?
[AROELRERIOHBRLHY X
o FAY AMEROEZ DA HEL L
ZIRWTHELD!

) Boho-no-Oka Hill Observatory

ZLEnERER

The ensemble of morning sun with Mt. Fuji is a
beautiful sight, and many people come here
particularly to see the sun rise for the first
time each new year.

BHREETILOHENELL FICHHE
DHICEBELZLDOATERDLVLET,

Mt. Okuhotakadake
mEEE

Passenger Limit 4 persons per cart
Tour Time 25 min up, 20 min down
Difference in Elevation 200 M Fee
Adults ¥800, Children ¥500 (per
person) Tour Season Apr -Nov

Contact

Fujimi Kogen Resort

Hotel Happoen Shika Hot Spring
Address: 12067 Sakai, Fujimi, Nagano
Prefecture

TEL: +81(0)266 66 2131

WEB: https://happoen.jp/

ER 16845 PIERRE L1025
5+ FU#20% EmE 200m RE
& KA800M / FH#500M (1
BHch) BTHM 45~118
SHMEE

BTRERUY—~

RTIV\EE EDS

7T REF\RELRIIE12067
TEL: 0266-66-2131

WEB: happoen.jp

GENESIS
BENCSIK ISTVAN / HUNGARY

1989

This work, entitled Genesis, is instilled
with the idea that everything starts
with a brief encounter with opportuni-
ty provided by nature. The hand
represents God, while the iron man
represents the power of the people.

GENESIS -&ls-
RYFYIAVVaNT7Y

/ NVHY—

1989

BRNSRFTeF PRI FEADHL
MNBTENSTRTHEFZENS
FIEMADSNIAERIFRIBEESN

TW2. FERTHY HEAFERDA.

NO TITLE
COLIN FOSTER / UK

1989

This work by Colin Foster, an artist who
always focuses on "harmony between
nature and people,” is also known as
the "Fuji Window." The concept of the
work is "human forms creating a circle
through which Mt. Fuji can be seen’

YMUUF
TAKUMI MATSUMOTO / JAPAN

1989

The title of this work is "Fujimi”
backwards because, "the Japanese
would have it's own meaning. The
visual appearance of a yacht at the
highlands is also unique. According to
the artist, ‘| want to value the first
impression that | had”

NO TITLE -##&E-
AUV TARI— / 1FUR

1989

B BREABOBEN [CTRDUS
32U VEN o BE D VRD”
EBFENBIER [ NEDKE L& Z
B, ZTHSBTWNRZZK3IC]
PavETh.

YMUUF
WA I /84

1989

[BABRRHZERF DN S BERICET
OBV &V 5]
TFUIIMI" ZBICUIz 9 A MUIT. B
RICIvhE AFRDA AT HIZ—
I, [—BRAICHRBFEEATICL
e EfEERt,

A'WARRIOR OF WINTER Z20¥t
YOSHIO NISHIKAWA / JAPAN — B)11 ikl / B
1989 1989

"Warrior of Winter" was created to BERNELZEMX 24/ X—I TSI
represent the coming of winter to the  “= @i+ . #6)I| KD B> -8+ D
highlands. The eyes of the warrior |3 s@<(cBEz 2P LEHEEESHT

carved by Nishikawa look towards Mt

Wa,
Kaikomadake in the distance.

GARDEN OF ORPHEUS
KOTORMAN LASZLO / HUNGARY

1998 Donation

While Kortorman Laszlo is interested in
Japanese gardens, he says “there is no
specific meaning to the work itself"
because he hopes each observer will
imagine their own interpretations

FIWITTDADEE
d—hLR>-5—20—

/ NIHY—

1998 %8
BADERICHHEGEZRI—MNLY
V- S—20—KEND. [ERBHKICE
ZREKERBV] EEDERERDA
ZNFNCVANBRAX—ITRBBE
LTHEVEVWEWSDONZ DB,

AMESSAGE FROM THE MOON
ISSEI AMEMIYA / JAPAN

1989

Standing at highland and deeply
fascinated by the moon in the night
sky, the creator of this work, Issei
Amemiya, says that "one day a
message will arrive from the moon at
beautiful Yatsugatake". He hopes that
“the observer will get a sense of outer
space from the work"

BhS0xyt—Y

WE —IE /BF

1989

BRICIB REDHCEBESN
eSO ELVL I\ EICBED
SOAvE—INBLDTIF] EFEDM
SEDER. [HEEECFENGRA
A=V ERUTHSR OV T TR
LHIFELE TS,
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DEPARTURE TO THE MOON
ISSEI AMEMIYA / JAPAN

1990

This work was created as a continua-
tion of "A Message From the Moon"
created before it, and expresses a
message of withdrawal from space and
floating. It is based on a perception of
the space surrounding the Fujimi Kogen
Highlands.

BADIRILE

M= —E / 8%

1990

AMECHIH>THIELIZ B S DXy
TV DEEELT. FEEE DB
BOREEVWSTe Ay E—YERE. S
TREFRZIOE-NSAX—ITN
W3,

SYNTHESIS
KOSTAS DIKEPHALOS / GREECE

1990

This work is a pair of vertical form
expressing "man, power, and technolo-
gy, and horizontal form expressing
"woman, sun, and bounty." The work
honestly expresses the artist's impres-
sion of Japan and the Fujimi Kogen
highlands.

MASSNGER OF WIND '97
MASARU MIKI/ JAPAN

1997

This work embodies wind as a symbol
of the bounty of nature in a female
form. The artist created the work with
hopes that the observer will “experi-
ence the work much like the wind of
the highlands on one’s skin as it brings
nature's bounty and the changing
seasons.”

(=173

a

JRIR-F4oI7OR [ FUIv
1990

[55- 71 Biffe) ZRBRUICBILD T4 )b
L (FP8) & [ KI5 - Bd | ZRK UL
TeBET A )V L ED—N DGR B4 -
BIRBROHRNEEICRREIN
TWa,

EDsEE *97

=K /B8%

1997
BERDENTZRM I DAZLIEDE
[CEELfER. [BRDEH EEV T
HOEDIBEZYICRUSEIBRD
BEDELSCEESNBKIICIEVSR
WHIADSNT NS,

WELCOME TO THE WOODS
HIROSHI HAYASHI / JAPAN

1998

“As he was walking in the forest, Mr
Rabbit encountered a large seed. A new
green bud is emerging from that seed.
What kind of flower will blossom, and
what fruit will grow?" This work was
created with such a story in mind

BHUNKST
¥ AT

1998
[DHFBUTABHRESVTNDE
KEBRBICHVNELIZ. ZDENSIE,
HIESLVHEUD D" HHTNFT .
ST EABIEDTHENTEABENTE
2DNE] . FAIBYBD K STRA X—
IhSEFNIER.

NOTITLE i
CARIOS LIZARITURRY / SPAIN IO R-UHUFaU—/ ZRAY
1991 1991

This work was born out of a desire to
examine the problem of space. The
work achieves harmony with the
surrounding natural environment by
leaving the outer surface in its natural
state while applying carving

ZREOREZERLIZVEVSELH
SEFNERANAIFERDEED
N=zENL ARISERRREZRYT
ETBNMNZBERREEHNIET
W3,

DANGO
VINCENT PERARO / FRANCE

1997

The starting point in imagining was the
moon. The artist says theme emerged
from the way that the white circular
shape existed naturally in the stone
evoked the moon. This reminded the
artist of the dumpling, round, eat on
Jugogya (15th night) moon viewing
festival, resulting in the present title

ST

e

PrUYY-R50/ T5VR
1997

A A=Y DEHERIFBBEDBHCE
ARITFELTLIZBVEEI RS E
IEANST =PRI ERNIEVS,
BUKAETSUTARDBICENS
NBRATDAAX—TEFUDET
DIANLHDFSNT NS,

techniques to the inner surface

NO-NA-GA
LEONARD RACHITA / FRANCE

1991

The work honestly expresses the
artist's impression of the Fujimi Kogen
highlands through each of the
elements of mountain (place), tree
(forest or grove), and stone.

NO-NA-GA
LAFIR-S5F—5 / T5UR
1991

L (BPR) VR (#h-FR) B ZDINT
ZERCUC. ETRBRONRZR
BICRERELTWVS,

@ED  BEYOND THE SEA

MARIA DOMPE / ITALY

1991

This work is based on a motif of the
sea of low bamboo grass seen on the
forested slope of the mountain. Facing
the work, one cannot help but stop
and wonder when one senses the trees
immanent on the mountain peak, and
the powerful emotion of the forest

BOBITAN

QU RUR [ AIUF

1991

BADWIICHET BREDEE T

F-IICUIctERERERIICT B L.

WDTELICRTEY A BRDIEF TR
BERC. BOIUSEF> TRV E
MWSETULES,

DREAM FOR US
ISSEI AMEMIYA / JAPAN
1991

This work expresses two people lost in
the "dream of the universe" as they
stand over Fujimi Kougen Highland
below the sky with full of stars.

CED) ABREEZE IN THE

DEEP BLUE SKY
AKIRA KAWARA / JAPAN

1990

The work was inspired by a scene
during a trip through Spain of rolling
hills in the distance beyond green
grasslands under a rich blue sky dotted
with peaceful white clouds, and the
artist's wish that they could live like
those clouds

ZADE
W= —E/ BX
1991

BROENBRELRBRICTH.

"FEHOS (CBVERTEDHUDE
ZREBELTWV S,

BISZDRS

AR B3/ BF

1990

ARA VERUIZEICRIZ. ROER
DELICEPHIBLLDENY B>
BRECBLENDENTENATN
BRENSAVAEL—Y3VERRE
E@R. ZARBREDRIICEETTVIF
SEVSBLNHAHSNT D,

AN INTRODUCTION TO
MAKE A PRECIUS STONE
No.ll

TAKERA NARITA / JAPAN
1991

This work expresses the way forms of
nature give and call out to us through
the hand and heart. It is instilled with
the artist's hope that it serve "as a
starting point for considering nature."

WEGAF] Noull

RH K7 / BF

1991

ERORENSR. BINITBTE
EFELEBL TR, [ERIOVT
EZHBADICBNRIEVNSTHN
FEEncuna,

ASIGN OF WIND
MASANORI SHIBATA / JAPAN

1990

This work was born of the process of
searching for the simple rhythm and
real space found through the act of
carving added to the form of a female
body. A perception of "time" is implied
by the title of "Wind"

SYMBIOSIS HE
HIDETOSHI TAKAHAMA / JAPAN il 58f% / BIF
1993 1993

This wark expresses the latent energy
contained inside a newly born being as
it harmonizes with the surrounding
nature and multiplies

RDE

S EfE/ BF

1990
ZHDIRT 4 EVNSAX—=J TR H
BEWVSITRNS, BEELIU X LE
U7 W BEEERDIFHESE T B
EOBHDSEFNTVBIER. A
EVSIAMUICIE FR" A A X =
TNTV3,

A MORNING IN JAPAN
JIRIKOVANIC / FRANCE

1990

This work expresses geometrical forms
born naturally by the invisible energies
in the space around us such as rays of
light, rays from space, light shining on
the Fujimi Kogen Highland, gravity of
light, and charm of power.

BF0H

JU-AYFZwI / TZVAR
1990

HOBEGHR FEOKR. ELRER
~DHARKDEN ADBHEN T
BIERABVEBOIRILF—H'i4
ROICEHH T RAR M ZRLIELT
FRELTWS,

FU<EENERGEH AEOER
CHAMULTIBELTLKRZELT. Z
DABBICID SNIBIEN T RILF—
ZRELT NS,

LISTENING AND SILENCE
KENNETH JOHANSSON / SWEDEN

1992

The work intends "simplicity" in form
and "unsophisticated" in perception,
which further serve as elements in
giving rise to the unexpected through
their combination. It expresses many
different feelings thanks to its humor
and warmth

BB <BHTR -LISTENING AND SILENCE-

TRRANIYY | ROI—FY
1992

RRICBOTIE B DRCBNT
B A ZBEUTHY . ZORBOD
ENESMEELECBRE BT NS,
1I-EFEENENBEINSTTO.
BEBIBODEDHIER,
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THE RIGHT FOOT OF A DEER
THINKING IN THE WOODS
TATUMI SAKAI / JAPAN

1997

This work was born from the idea that
"the forest watches us with intelligence.”
It expresses the idea that "the forest
itself thinks" through the form of a
deer’s feet.

TRANSFORMATION
LANDA MARCONI / MEXICO

1996

This work represents the spiritual world
made manifest through evolution from
its source. It expresses a deep union
between the power of life with forms
of expression in human spirituality.

TO THE MEDITATION'S WAY
ISSEI AMEMIYA / JAPAN

1996

This work represents the projection on
a round mirror of the image of “the
afterimage of three crescent moons
stacked on the depth of eyes which
becomes the eye of ones heart, seen
when looking quietly up at the night
sky and then closing ones eyes".

EERADE
W —E /B
1996

[Z22R LS cBeRURE. =8
BEMIC=ARL AT EDRICKY.
DDBICB2fc] EVSAA—T 7
BRICRELTRELTWV S,

HOPTEZD
BEoHrIE

1w i / BF

1997
[FFEREE>THRAZEEB TN &
WSAX—=IDSEFNIER. [FRE
FEHBELTVBIEVNSZDA A=Y
Z BOBEVWSHETRELTLS,

OTHER SOUL
RYOSUKE KOBAYASHI / JAPAN

1995

That which is other than "forest, spirit
(tree), signs, humidity, breath, wind,
smell, drifting, clouds, birds, insects,
going down, sunlight filtered by leaves,
shadow, rain, fog, snow, accumulation,
seeds, fruit, feeling, warmth, soft, to
live, mother, to be given purpose to
live

x5

Sv9.RIA= / A%y
1996

ZnSDBH0

I =/ BF

1995
EXEACSIE 1N NN
BOER B B R B JONE.
%958 R ENEN N
BIIEHVPHSDL. EE 3. 8.4
NENTVB]ZNUADBD.

BRERNZORENSRILE <R
U EIELeA A=Y DIER. ABD
BRtRNERHERRERAEDOR
VEEDRENT VS,

SHIFTING MOUNTAIN

(INNER WORLD)

EMIEL UYTTERHOEVEN
/ BELGIUM

1993

SPROUTING JOYS
KAZUO KITAJIMA / JAPAN
1992

This work uses seven shapes to express
the joy of future's hope promised by
God in the Bible. Isosceles right
triangles are alternately stacked in
parallel to the path with an extra point
in the center, creating an array striving
for order and balance. The varying sizes
of pieces also give a sense of humor
and rhythm

MT. FUJI and WOMAN
RAFAEL GUERRERO / MEXICO

1993

This work superimposes the image of a
woman seated wrapped in a Mexican
rebozo (shawl) against the form of Mt
Fuji. Seeing this work with the actual
Mt. Fuji behind, it seems as if the work
converses with the mountain

EHT3W
(723 1H57)

I=S—)L-IyFIbik—ITY

/ RN)bF—
1993

The themes of this work are action,
silence, and change. It is an intuitive
expression of the artist them self with
the universal form of the mountain in
appearance, and the emotional form
such as outer space inside

B 2L TELET —VICUfER.
BRIFLBENHLOE. ARIFFEHEE
DESIBODETHY . (FEBSZE
BICKBEL TS,

FEZDEME
it& —x /8%

1992
LEOMHIHIRLTVBIFRDFLIC
WIBHROZEL DD TR BE—
FD=AREERICTTUCREICE
RESLCHOEIC—RENAZTLET
MEENTYRZRBEINEGZ TN
BT KN\DEDIEHEDEICKY
A—EF7EURLBERESZA TV,

Etliek
ST7IIL-SLO/ AFY]
1993

AEYADURY (Va—)b) ZFEL
BoTVBRE BHLOEEER
BOETAX—IUfER Bt
NyDIERERSE. WEDHELT
VEPDESICELBNS.

WALKING SQUARE IN THE
FOREST
AKIRA GO / JAPAN

1994

In Japanese, Sozo means both creation
and imagination using different
spellings, and thus Sozo no Mori is a
forest of creation and imagination. The
work represents, as a walk in the
woods, the journey across the “sea of
trees” of the spirit as the final and
eternal frontier left for humans to
explore.

RS ER
%/ 8%

1994

[SOZO (gli&=Creation) OFx(E.
SOZO (#8#&=Imagination) ®F&].
HELHTBNS, NBICESNRE
TKEDWETH 2B/ DORIEZ IR
TRTENAA=IENTVD.

CHAIR OF TIME
HOZUMI YOSHIDA / JAPAN

1992

This work embodies the "time" within
each individual's heart that is different
form the "time" as a unit of length. Like
a river, "time" flows at times quickly,
and seems to stand still at others, and
takes the observer to a distant past or
future

COUPLE

ALEXANDRU PARASCHIV
/ ROMANIA

1997

Alexandru Paraschiv, who enjoys
themes that find harmony between
differing things, chose a man and
woman as the theme for this work. The
motif is "family" that is comprised of
different elements but also a single
element itself as well

EFoEF
Sl / BE

1992

RETDBMAELTDF" EIERED.

ZNENEABADODDORICEH D
‘B EASUIER.IDRENDELS
C.HBEERELLHBETRFEER
BTECAEND B F RBEZEEL
BEPENRRNENTTL,
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W NSVF—TEDRECEF—T
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NOD. EEICHE—DERNS1ED[R
BINEF—TEB>TVS,

LIVING COLUMN

ADAM FARKAS
/ HUNGARY

1992

The origin of the first impression of this
work is the sun shining over Japan. The
shining sun affords life to the stone
column and brings it alive. The living
column then revolves with the light of
the sun and rises up into the sky.

=Y =
F='—=LT7IVHYa

/ NIHY—

1992
KIEOE<BADE—ENRHRED
RR. ZTDARBEDOEBENEDIE(CEZE
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PHTRBEOREEDICOEL, E2
NIIBFH>TVL,

1SECOND INTERVAL
IMRE NAGY / HUNGARY

1994

This chair sculpture could be described
as both a female torso and as a pillow.
Though the pillow and chair differ
completely in both name and purpose,
they are both "implements of
relaxation," and in their quiet existence
form a torso.

—H DR

ALL-FT [ NIHU—

1994

ZHEDNLY — (REZTDAFR) &
BMEHER DB F DR M ERT
FEMOARDLLRRBIN E55
BHKOBF2HD TH. IEU>%F
WEFHETHIETMLY —ICHB2T
W3,

SKY WARD
ISSEI AMEMIYA / JAPAN

1992

This work expresses the way in which,
when one stands on Hanatoya in
Sozo-no-Mori park, one's gaze moves
naturally to the sky where there is the
sun in the day time while the moon
and starts sparkle beautifully at night,
and then one's thoughts extend to the
universe

Xz

W= —E/B%x

1992

"BIEDR DERPRICIIDEBRNE
R ENSTVE, ZTICEFRIC
[FAIZ RICHA - ENELBLZL
TPHTFEANERATONKENDR
REINTVB.

SKY-MOON - PEOPLE
ISSEI AMEMIYA / JAPAN
1997

Issei Amemiya explains that "The gaze
of the moon hanging in the clear night
sky gives us both peace and hope.

PLACE OF MEDITATION

(HOMEGE TO Mt.Fuiji)

MICHAEL POHLMANN
/ GERMANY

1994

This work was created specifically for
Sozo-no-Mori park. It is designed to
serve as both a rest house table and as
a place of meditation. An important
element here is the correlation
between the silhouette of Mt. Fuji and
the silhouette of the work.

IRIEBDE (FELLICEL)
Syvlb-R—ILTY

/RAY

1994

BB DRDIDITE B HINAER.
VAMNDZADT—=TILELT, ZLT
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TyhOEERFEERER.
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BE.
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MEDITATION "98
ISSEI AMEMIYA / JAPAN

1998

When one stands on Hanatoya and
quietly closes ones eyes with facing
the sea of trees, the three pointed
ridgelines remain as afterimages and
give rise to the energy of nothingness

f=28 "98

M= —IE/ BX

1998
BERICIS. @iEIC > TEN
MU, ZAD LN S Ie BN

HRREBOTHROIRILF—EEHH
ED

MESSAGE FROM THE SUN
(HEAVEN AND EARTH)
CHU KENMOCHI / JAPAN

1993

This work, based on an image of
natural stance and balance between
the universe and the earth, forms a
hexagram from the Mesopotamian
civilization with the symbols of the
arrow, triangle, and wave motion,
effecting both Sozo-no-Mori park and
humanity.

MOON FLOWER
ISSEI AMEMIYA / JAPAN

1993

This work expresses the temporal
beauty of the trajectory of the waning
moon as it draws its arc across the
night sky in the form of a lively flower.

THE FORGETTEN COUNTRY
CHARLES PILKEY / USA

1998

This work represents the memories of
childhood as they are lost to time
beyond the far reaches of recollection,
like a place seenin a dream in ones
youth

KEDSDXvE—J
(Reith)

Rl B/ BF
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HOMAGE TO MOON
ISSEI AMEMIYA / JAPAN

1994

This work is based on the motif of a
crescent moon received with reverence
by the people as it makes its route
across a night sky full of stars

AlcE

W= —IE/ BF

1994

BEROEERZ CSROBNENDE
FACFHREDES TR 5.7
ABREEF—TICULfER.

FOREST DANCE
HIROSHI HAYASHI / JAPAN
1996

A closed stone chest in the forest

What will people find within?
HFODIVR

AL ERSE / B

1996

MORBNICEALTVDEDIEAT . E
DIBNCANFMIZRDFDDH?

MAUI MEDITATION

FILIPE TOHI
/ TONGA+NEW ZEALAND

1995

This work represents the story of Mt
Amigasa, the home of Sozo-no-Mori
Park, gathering sculptures from
throughout the world, based on the
motif of Polynesian hero, maritime
explorer, and fisherman Maui, who is
said to have used a net to gather
Polynesian islands and New Zealand
from the sea

XU DIRA
TAUR-RE
/ hUH-Za—-TI—SUR

1995

RURTY TP DEHTHY FBETHY.

BEICTEH YDA MRURITHE
EZa—I-SYURERTHENSS|E
FELESNIREETF—TJICAIE
DFHRDBHBFEELN RSB A%ZS|
EHFLIYPBEZRELTL S,

SPRING
BRUCE MITCHELL

LIFE CONTAINER-MOUNTAIN
TAKASHI TETSUIWA / JAPAN

1996

The motif of this work is Mt. Amigasa
Just as life fills numerous vessels, from
cells to planet Earth (vessels of cell
walls, skin, or the environment), this
works lets one see and sense the
"mountain” as well as feel oneself and
living things in the mountain

Gangas -
#E 1’/ 85
1996

EF—DMRELL £l Sit
RETENTNA R BEE (R

B (TR BRI L) ICAD TV KSIC,

WOH TN ZRTILZERS. DG
DEDPEZTHDERUTE S,

QCED Allon the (E) line

/ NEW ZEALAND

1995

Bruce Mitchell's sculpture start with a
small sphere in the center that suggest
the Earth or sun. To this a heart of tree
is added creating a cavity from which a
new shoot emerges, creating a spiral
until a flower blossoms. It represents
the high and low tides of life
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=R Ty Fo)VEROFEZF thER
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NEN SUGAWARA / JAPAN

1998

This work gives form to the artist
emotions when he actually visited
Fujimi Kogen Highland, carved into
stone in the shape of an E

ASKING
MICHIO IWAOKA / JAPAN

1994

This sculpture asks endless questions.
"Who are you? Where did you come
from? Why are you here? Where are
you going? What are you looking for?
What is most important? What do you
believe in? Do you love someone?
What is your wish?"

All on the €E) line
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MOON SHIP

FINGER PRINT
GIULIANO GIUSSANI / ITALY

1998

Giuliano Giussani creates artworks to
express those emotions that cannot be
expressed in language that exists in the
soul and that he wishs to convey by all
means

=704
JaUr—/-Jayy—=
/ 1IUT7

1998

BOBHCFEITDSETIFSNERT
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ISSEI AMEMIYA / JAPAN

1995

This work evokes an image that the
round ship of the moon is engulfed
with the spray of stars when it travels
through the forest

ADfia
W= —1IE/B%F
1995

AULBDIH HREEDEE 2ORK
[LBFENDZABAA=IHADS
NicfEsm.

MAUNTAIN'S SAILING
BOSZORMENY! ISTVAN

/ HUNGARY

1996

The theme of this work, a geometric
series, was born at here in Fujimi in
1996.

LoD
TYYVIA=Zq A V2 bN=
/I NYHY—

1996

GED TIMES SQUARE

HISAO KAMEYAMA / JAPAN

1995

This work is comprised of three stones
and metal in which the natural surface
of split stone is juxtaposed. In this
forest of strictly straight Japanese larch
trees, the contrast between nature and
man-made form invite the observer to
a wild and dynamic space with its
seemingly unharmonious tension
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